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Just as the ancient Indian board game of snakes and ladders involves the element 
of chance, art can deliver up surprising and unforeseen outcomes.

There is perhaps no better way to share culture than to share the making of art. In this 
exhibition, a group of Australian artists, who all have a deep connection to the culture 
of India, have been invited to create new work.  Organised to coincide with the third 
Kochi-Muziris Biennale, the works of art in this exhibition include both trans-cultural 
collaborations and individual pieces executed with a deep appreciation and resonance 
for Indian art, craft and culture. The artists were invited to think about our shared 
common ground – be it through the window of a creative partnership or through a 
cultural lens as they developed the conceptual framework for their divergent practices.  
As it is commonly said, our similarities are far greater than our differences.

For this project the game snakes and ladders has supplied the conceptual springboard 
and also the opportunity to explore our cultural perspectives. ‘Serendipitous 
happenstance’ reflects the creative exploration – how did the work come to be? Why 
did the work come to be? The trans-cultural journey is the key to this project: the 
shared experiences of our differing childhoods expressed with drawing; a response 
to Kathakali dance and Indian myths in fabric and spices; the exploration of differing 
scripts and lines through weaving and embroidery; the beauty of repetitious patterning 
as a visual and creative meditation; and the exploration of our shared life journey 
through the simplicity of sharing tea and making art together. 

The artists involved in this project come from a variety of places and cultural 
backgrounds across Australia and India. Some have been trained formally, or their 
design background has become a launching place into contemporary art, while others’ 
work is informed by heritage, or is inter-generational. These artists are all linked by their 
desire to work collaboratively regardless of circumstances and have stepped out of 
their areas of familiarity to explore culture, identity and place. 

After a chance meeting in Fremantle, Western Australia over 25 years ago, Perth 
based artist, Maggie Baxter and the Kutch based artist, Kirit Dave have formed a 
long standing partnership to produce contemporary iterations of the traditional textile 
processes still practised in Kutch. Baxter and Dave’s work is informed by the practice 
of developing new techniques within the ancient craft of block printing – countering 
traditional practices with overprinting and hands-on directions as the artists guide the 
master block printers where to press the hand carved block. The block featured in the 
Poetics of Nothing has no literal meaning but represents layers of significance in regard 
to the materials used, the collaboration between artists, weaver, embroiderers, printers 
and the hand techniques employed. 

Toowoomba, Queensland based artist Catherine Parker’s collaborative Chai Stories and 
The Matchbox Project are fine examples of her shared practice. She has visited India 
countless times for creative inspiration and to work collaboratively with Indian artists. 
With a deep love and appreciation of village life she spent months in 2016 working with 
esteemed traditional artists. Chai Stories 1-4 are evidence of her long journey and the 
trans-cultural resulting relationships can be clearly explored.  

Common Ground: 
the serendipitous happenstance project
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Queensland artist Mandy Ridley has collaborated with the celebrated Madhubani artists 
Pushpa Kumari and Pradyumna Kumar and the Delhi based designer Ishan Khosla. 
From these divergent practices they have used drawing to create a shared landscape. 
From Bihar in India to Gippsland in Victoria, Australia, the landscapes of childhood are 
vastly different but the commonalities are profound. The drawings are presented in 
the exhibition as printed wall hangings and are both moving and monumental as one 
explores the artists’ children now grown and landscapes of remembered childhoods. 
Mandy Ridley steered this project whilst on an Asialink residency in Delhi. It has 
become a deeply memorable collaboration that will have a life well beyond the project.

Melbourne artist Louise Rippert’s works on paper are deeply influenced by the 
language of ritual and devotional art explored by nearly 20 years of travels across the 
breadth of India. Her patient construction techniques often take months and are like an 
active meditation transporting the viewer through diaphanous and reflective materials 
to stillness. The nature of her practice sees the artist producing only 4 works a year - 
every stitch and layer is created by hand.

William Eicholtz’s sculptures have been created on site in Kochi. The viewer reflects 
on Kathakali dance practices and ritual with triumphantly regal fabric sculptures 
and allusion to the sacred peacock of India. The fabric was sourced locally from the 
bustling Broadway Market in Ernakulum. Upstairs on the Gallery balcony Kartikkeya 
rises from his peacock steed coated in turmeric and cinnamon – referencing the spice 
trade of Kochi and also giving the work a magnificent olfactory dimension.

An important part of this project was to work on site in Kochi. Louise Rippert and 
William Eicholtz collaborated with Keralan artist, Narayanan Mohahan and ventured 
outside the gallery developing a site-specific installation in an abandoned allotment off 
hectic Bazaar Road. Renew/\hoIcWw captures the passerby inviting them to stop and 
quietly reflect on ‘what was’ and ‘what could be’. The site is reclaimed momentarily 
from nature by this thoughtful installation. Louise Rippert’s striking light mandala, 
Fire (thee)/Aán invites people into the forecourt of OED Gallery to further explore the 
exhibition. Catherine Parker and Yug Prasad’s installation The Matchbox Project, 
Pocket Pictorials actively engaged art students to contribute to their miniature works of 
art and intrigued visitors.   

These works are just part of these artists’ creative journeys and in many cases the start 
of further cross cultural relationships that will continue to develop and strengthen well 
beyond the life of this project.

Helen Rayment 
Organiser and Curator 

Helen Rayment is a curator based in Melbourne, Australia. She is currently Exhibition 
Coordinator at RMIT Gallery and has significant experience organising and developing 
cultural projects. Career highlights include the coordination of RMIT Gallery’s two major 
exhibitions in India: Power Cloths of the Commonwealth at the Crafts Museum, New 
Delhi as part of the XIX Commonwealth Games Cultural Festival and the 2012 travelling 
exhibition Kindness / Udarta: Australia-India Cultural Exchange. This was shown at 
the India Habitat Centre, New Delhi, DFAT, Canberra and RMIT Gallery, Melbourne. In 
2015 she worked with curator Maggie Baxter on the RMIT Gallery travelling exhibition 
Unfolding: New Indian Textiles. Her special areas of interest are facilitating cross-
cultural partnerships between Indian and Australian artists, Indian contemporary art, 
fashion and textiles. This is her first solo curatorial project in India.
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Maggie Baxter 
Kirit Dave

Poetics of Nothing 1-3



Block printing of Here and There series in the workshop of Abdul Rahim Khatri, Ajrakhur, Kutch 
Photograph: Neela Kapadia

Maggie Baxter and Kirit Dave, Poetics of Nothing 3, 2016
Installation photograph: Atul Dube, courtesy of Moonlight Pictures
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Maggie Baxter first visited India in 1990 and maintains a textile arts practice in 
Kutch, Gujarat. Since 1985, she has exhibited regularly in Australia, India, Japan 
and UK. Her first exhibition in India at the India Habitat Centre was awarded the 
Best Design and Craft Show 2004.

She is a respected writer specialising in Indian textiles and her book Unfolding: 
Contemporary Indian Textiles was published by Niyogi Books, New Delhi in April 
2015, a celebrated touring exhibition in Australia accompanied its release.

Maggie Baxter 

A trained architect, Kirit Dave’s career has focussed mainly on the use of design 
and handcrafts as a mechanism for income generation for low skilled workers and 
skilled artisans with little access to new market options.  He began working with 
village artisans in Kutch, Gujarat State in 1990, focussing initially on the development 
of block printed fabric but later extending to weaving, embroidery and tie-dye. 
He permanently relocating to Kutch in 1996, where he set up his own design and 
product business Sukruti. 

Kirit Dave

Maggie Baxter and Kirit Dave, Poetics of Nothing, 2016 Installation 
Photograph: Atul Dube, courtesy of Moonlight Pictures 

Maggie Baxter and Kirit Dave, Detail: Poetics of Nothing 2
Photograph: Atul Dube, courtesy of Moonlight Pictures 

After a chance meeting in Fremantle, Western Australia over 25 years ago, Maggie 
Baxter and the Kutch based artist, architect and designer Kirit Dave have formed a 
long standing collaborative partnership to produce contemporary iterations of the 
traditional textile processes still practised in Kutch.
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Prominent Indian art historian, Yashodhara Dalmia once described my work as ‘The 
Unbounded Line’, a phrase that continues to summarize my preoccupation with 
gestural mark-making, scribble, scrawls and alphabets. 
 
In India, the art of block printing is admired for the artisan’s skill in accurate registration 
of blocks. In my work this is reversed with blocks irregularly placed or over-printed. 
The printer prints, but I direct where and how the blocks are placed, a process that has 
an unpredictable immediacy.

The Poetics of Nothing series is composed formally within an ellipse with arrangements 
of the same block nuanced through diverse densities of over printing. The block 
design, randomly taken from a visitor’s book, deliberately has no meaning.

In two of the works, running stich with loose ends creates abstract marks, as Paul Klee 
said ‘moving freely without a goal’. In the third, embroidered diamonds, a small mark 
from Islamic calligraphy, float aimlessly over the surface.

Production of the Poetics of Nothing series was brilliantly organised in a short time 
frame by Sandhya Jadeja.

The fabric was hand woven in the workshop of the Vankar Vishram family.

Block printing in the workshop of Salim Khatri

Embroidery: Takkakam (running stitch)- Laxmiben Bharamal Ahir, Rakhuben Vibha Ahir, 
Jayshriben Valji Suthar, Jasuben Vankar Ahir, Nathiben Kanji Ahir, Jayshriben Khengarji 
Ahir, Laxmiben Hiraji Ahir, Yashodaben Shyamji Ahir, Geetaben Punja Ahir, Kankuben 
Shyamji Ahir  

Ahir embroidery diamonds: Shobhanaben Gopal Vaniya, Poojaben Laxman Vaniya, 
Krishanaben Hari Sekhava, Geetaben Laxman Meriya
                                           

Maggie Baxter
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Maggie BAXTER and Kirit DAVE
Maggie BAXTER, born Somerset, England, lives and works in Perth, Western Australia
Kirit DAVE, born Madhya Pradesh, India, lives and works Kutch, India 

Poetics of Nothing 1, 2016  
Resist block print in mineral dye on hand woven cotton with takkakam embroidery 
(running stitch). Backing: hand woven cotton, hand dyed with vegetable dye
Courtesy of the atists

Poetics of Nothing 2, 2016
Direct block print with mineral dye on hand woven cotton with takkakam embroidery 
(running stitch). Backing: hand woven cotton, hand dyed with vegetable dye

Poetics of Nothing 3, 2016
Direct block print with mineral dye on hand woven cotton with Ahir embroidery. 
Backing: hand woven cotton, hand dyed with vegetable dye

Production of the Poetics of Nothing series was produced by Sandhya Jadeja
Fabric hand woven in the workshop of the Vankar Vishram family
Block printing by Salim Khatri workshop, embroidery by Takkakam (running stitch) by 
Laxmiben Bharamal Ahir, Rakhuben Vibha Ahir, Jayshriben Valji Suthar, Jasuben Vankar 
Ahir, Nathiben Kanji Ahir, Jayshriben Khengarji Ahir, Laxmiben Hiraji Ahir, Yashodaben 
Shyamji Ahir, Geetaben Punja Ahir, Kankuben Shyamji Ahir; Ahir embroidery diamonds: 
Shobhanaben Gopal Vaniya, Poojaben Laxman Vaniya, Krishanaben Hari Sekhava, 
Geetaben Laxman Meriya
                                           

List of works
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Louise Rippert





Louise Rippert, Thee (Fire)/Aán, 2016, LED lights, mixed media
Installation in the forecourt of OED Gallery. 
Photograph: Atul Dube, courtesy of Moonlight Pictures

Louise Rippert, Black Bindu 108  x 108 cm
Photograph: Courtesy of the artist 
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Louise Rippert
Louise Rippert’s professional arts practice has spanned over two decades. She has 
received national recognition through major awards, prizes, grants and scholarships 
and through acquisitions to major public art collections, including the National Gallery 
of Victoria. While her practice encompasses the mediums of sculpture and installation 
she is best known for her strikingly detailed and contemplative works on paper.

Deeply inspired by her travels throughout India, Louise’s work focuses on the re-
interpretation of traditional meditation forms. Influenced by the language of ritual and 
devotional art, her work explores themes concerning the phenomena of mind and 
consciousness with her time-consuming construction techniques becoming an active 
meditation. In 2005 Louise was co-winner of the prestigious Blake Prize for Religious 
Art. 

In 2008, Deakin University Art Gallery held a solo exhibition TRACE, surveying over 10 
years of Louise’s work. In 2012 Louise was invited to exhibit internationally as part of 
the project Kindness/Urdata organised by RMIT Gallery, celebrating 20 years of cross 
cultural engagement by the Australia-India Council in New Delhi, India. The exhibition 
also toured to Melbourne and Canberra. In 2012 she received an Arts Victoria grant 
to undertake a residency project in Varanasi, India. Entitled, Lights across the Sea, 
this project explored the collaboration between Louise and fellow artist, William 
Eicholtz, with the traditional artisans residing within Varanasi’s old city district, and 
was conducted during the lead up to Diwali, the Festival of Lights. Together the artists 
collaborated with local religious statue makers and gained community permission to 
install 3 large illuminated mandala wall pieces within the busy lane ways of the old 
city. This highly successful project was documented, resulting in a short film, Lights 
Across the Sea, made in collaboration with the award winning Indian film company 
Moonlight Pictures and the classical Indian singer, Dr Revati Salkakar. 

Louise Rippert, Silver Bindu, 2016
Photograph: Atul Dube, courtesy of Moonlight Pictures

Louise Rippert, Return, 2016
Photograph: Atul Dube, courtesy of Moonlight Pictures
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 Louise Rippert

In the exhibition Common Ground: the serendipitous happenstance project, Louise 
has built on the collaborative cross-cultural approach established in Varanasi. She 
has created a body of work for the exhibition at OED Gallery as well as developed a 
major solo installation, a superb light mandala, entitled Thee (Fire)/ Aán.  The works 
in this exhibition continue to elaborate on themes of time, the unknown and the 
mysterious nature of self or being. Each piece utilises the repeating form of the circle, 
or mandala to focus the attention of the viewer, transporting the gaze through layers 
of diaphanous and reflective materials towards a state of stillness or the One. 

In Mattancherry, Fort Cochin, Louise collaborated with William Eicholtz and 
celebrated Keralan artist, Narayanan Mohanan making a trans-cultural installation, 
Renew/\hoIcWw in a deserted overgrown former industrial site. This creative process 
invited reflection on the many similarities and differences between cultures. 
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List of works

Louise RIPPERT
Born Melbourne, Australia, lives Melbourne, Australia

Thee (Fire)/Aán, 2016 
LED lights and mixed media installation in the forecourt of OED Gallery.

Under Here, 2016
104 x 104 cm
Foil paper, glassine, pencil and silver gilt 

Silver Bindu, 2016
74 x 74 cm
Foil paper, thread and silver gilt

Return, 2016
94 x 94 cm
Glassine paper, thread, drafting film, aluminium gilt and paper 

Black Bindu, 2016
108 x 108 cm
Paint, pencil and aluminium gilt on Khadi paper 
Courtesy of the artist

The School of Love, 2016
28.5 x 25 cm
Gouache, resin and silver guild on paper

The World’s Greatest Paintings, 2016
25.5 x 20.5 cm
Resin, gouache and pencil on paper

All works courtesy of the artist
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William Eicholtz



William Eicholtz, Peacock and Peahen (after Kathakali), 2016 
Installation photograph: Atul Dube, courtesy of Moonlight Pictures

William Eicholtz, Peacock and Peahen (after Kathakali), 2016, detail: Peacock, 2016 
Photograph: Atul Dube, courtesy of Moonlight Pictures
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William Eicholtz
William Eicholtz,is well known for his unique figurative sculptures. While using 
largely traditional techniques he makes challenging choices of materials and always 
produces innovative works of art. He was awarded the Helen Lempriere National 
Sculpture Award in 2005 for The Comrades Reward. He has completed many public 
commissions across Australia. Most notably, Lady of Justice on the front of the County 
Court, Melbourne, and several life size cast sculptures of Australian servicemen at the 
Australian Korean War Memorial, Canberra. 

In recent years William has taken up several artist residency and art projects in Asia. He 
spent 2 months in China in 2012 on an Asialink residency, and spent time in Varanasi, 
India on the project, Lights across the Sea.  William Eicholtz has had numerous solo 
exhibitions and participated in many group exhibitions, prizes and competitions across 
Australia. He has works in many public and private collections including Tarrawarra 
Museum of Art, Parks Victoria - Werribee, Victoria University and Leslie - Lohman 
Museum, NYC.

William Eicholtz, Kartikkeya (after Yves Klein), 2016
Photograph: Atul Dube, courtesy of Moonlight Pictures
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William Eicholtz

Arriving in India to commence work on a trans-cultural collaborative project with 
Indian contemporary artist, Narayanan Mohanan, William was also inspired by the 
extravagant local theatre and textile traditions. Using the national bird of India as a 
launching point, William created a baroque furniture fantasy of colour and texture - 
stemming from his initial figurative work of Kartikeya, riding the peacock.

Informed by classical Western art history these adaptations are a meeting point 
between cultures and aesthetic language, a feature of many of William’s works. 
Having embraced several international artist residencies, William again brings his 
unique flair to a dialogue with ancient and deeply fascinating traditions.

William Eicholtz, Peacock and Peahen (after Kathakali), 2016, Peahen, detail
Photograph: Atul Dube, courtesy of Moonlight Pictures

List of works

William EICHOLTZ
Born Baltimore, USA, lives Melbourne, Australia
Peacock and Peahen (after Kathakali), 2016 
Peacock 190 x 70 x 90 cm 
Peahen 60 x 60 cm 
Fabric, mixed media and electric lights 
Courtesy of the artist

Kartikkeya (after Yves Klein), 2016 
Fiberglass and market spices 
70 x 35 x 30 cm 
Courtesy of the artist
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Catherine Parker



Catherine Parker, Chai stories 1, 2016, detail, Catherine Parker, Gyantri Verma, finger 
painter (Orchha, Madhya Pradesh), Tenzin Sangpo, (Buddhist monk from Ladakh), Mr 
Khursheed Aalam and Mr Zafar Raza Khan, Hassan Khan and Paravaiz Bhatt (from 
Kashmir but based in Dharamshala, Himalayas), Didi (chai stall owner in Orchha, Madhya 
Pradesh) Chandrabhan (Orchha), Pattachittra artist Mamina Nayak, her husband Niranjan 
Nayak and extended family members (Hirapur, Odisha)
Photograph: Courtesy of Catherine Parker

Catherine Parker, Chai stories 1, 2016, detail, and Pocket Pictorials - (from The Matchbox 
Project 2016 with Yug Prasad)
Photograph: Courtesy of Catherine Parker
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Catherine Parker
In 2005 Parker Catherine undertook an artist residency in New Delhi, instigating a life 
long love of India. Adventurer at heart and with sketchbook in hand she has criss-
crossed the country by train, flight, car, local buses, camels, on foot and mostly solo. 
With a particular love of village life and the traditional arts, she has chosen to work on 
this project with traditional miniatures painter, Yug Prasad from Rajasthan, artists from 
Orchha, Madhya Pradesh, Odisha as well as a host of other contributors, including 
a sprightly 82 year old Saddhu (ascetic monk). All collaborations began with the 
ubiquitous and much loved chai (traditional spiced tea) as a starting point. 

Parker’s work is held in various public and corporate collections. She is represented 
by SGAR Spiro Grace Art Rooms, Brisbane, Australia: www.sgar.com.au. 

Catherine Parker and Baba working on Kochi Scrolls, Orchha, Madhya Pradesh-
Photograph: Courtesy of the artist

Catherine Parker, Chai stories # 3, detail, The Unconditional Heart, 2016, Catherine 
Parker, Mr Khursheed Aalam and Mr Zafar Raza Khan (master calligraphers), Tonk, 
Rajasthan
Photograph: Atul Dube, Courtesy of Moonlight Pictures

In my heart lots of love in my life
Give me that I recognise Oh God
Protect us from bad karmas
Always give us the right path
In your heart lots of love will come and go
Give that I recognise my love for my mother
Iranian philosopher and poet
Illustrated in Chai stories #3
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Catherine Parker

#1 The Kochi Scrolls: Chai Stories # 33
#2 The Matchbox Project: Pocket Pictorials

They say that ‘anything is possible in India!’ 

With concurrent projects on the go, I arrived into India with an Australia Post cylinder 
filled with long scrolls of drawing paper. Cylinder in hand wherever I travelled I made 
allowances for planned gatherings with traditionally trained artists who come from 
a long lineage of ancestral painters as well as serendipitous encounters involving 
‘outside’ artists and friends, almost always involving conversation under a tree, the 
conduit for chai and inspiration. 

It was here too, that I found my first matchboxes with the view to one day making 
collaborative artworks with likeminded beings. Seeing their inherent artistic potential, I 
have amassed a large collection of these pocket pictorials over the years, each telling 
a particular story based on their location….often under Banyan trees, spiritual places 
of rest and contemplation and of course, the ubiquitous chai; where the asking for a 
match becomes a way of establishing contact, especially for the lonely pilgrim.

Central to Indian life is family and community. Therefore, any project undertaken in 
India is likely to involve family members and the wider community. 

And you need patience. First you meet the family, then you return, have dinner, spend 
time with the children and grandparents maybe once, maybe twice, maybe many 
times over the years. 

When I met my friend Surendra, son of Gyantri Verma a traditional mud painter, his 
grandmother embraced me, stroked my face, my arms, my hair. You learn to sit for 
sometimes very long periods. And then slowly, the artists bring their materials out 
and the works unfurl. This gentle, non-linear time approach is often the precursor to 
devotional work; it is essentially a spiritual practice.

Catherine Parker, Chai stories 1,2, 3 & 4 with detail of The Matchbox Project, Pocket 
Pictorials, Yug Prasad and artists
Installation photograph Atul Dube, Courtesy of Moonlight Pictures

Catherine Parker, Chai stories #2, Yug Prasad and artists
Installation photograph Atul Dube, Courtesy of Moonlight Pictures
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This project has enriched my faith in community and especially the ‘village’. Most 
artists produce work primarily for devotional purposes where résumés rarely exist and 
where the love of creating and sharing skills and stories is paramount to daily life. It is 
my wish that in an age of an increasing mechanisation and the pressure to relocate to 
the city, that the traditional arts continue to spiritually nourish and physically endure 
for many years to come. 

Dhanyavad,
Catherine 

Many people contributed to this project.

And I’m so grateful, as without them I would just be a solo artist trying to make sense 
of a culture that thrives on community and helping others – what many Indians refer to 
as their ‘duty.’ 

Special thanks to Yug Prasad, an artist trained in the Bundi style of traditional 
miniature panting in Bundi, Rajasthan who contributed significantly to both projects; 
Mr Ajay Tripati; Mr Khursheed Aalam and Mr Zafar Raza Khan, master calligraphers 
from the Persian and Arabic Oriental Research institute, Tonk and Rajasthan. 

Surendra Verma from Ganj village, Orchha in Madhya Pradesh (central india) who 
arranged his mother, Gyantri Verma, the finger painter, totally exhausted from her days 
work in the field to assist me late into the night. 

The wonderful and colourful ascetic Baba, age 85 and sprightly who, in the early 
morning, golden light of dawn in Orchha, lovingly and patiently prepared his powders 
to paint his sacred tantric symbols. 

Master Pattachittra artist Mamina Nayak, her husband Niranjan Nayak and extended 
family members in Hirapur, Odisha and to my very dear friend Samar Pradhan who 
arranged these artists and who totally nourished my soul after all the travelling.

Other contributers include: 
Tenzin Sangpo, a Buddhist monk from Ladakh, Hassan Khan and Paravaiz Bhatt from 
Kashmir (based in Dharamshala, Himalayas), Didi, my dear compassionate chai stall 
owner in Orchha, Madhya Pradesh Chandrabhan who contributed spontaneously on 
the river Betwa under torch light, also based in Orchha, Madhya Pradesh and many 
more who assisted the assistants!
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List of works

Catherine PARKER and COLLABORATORS
Catherine PARKER Born Melbourne, Australia lives Toowoomba, Queensland, 
Australia with Yug PRASAD, Bundi, Rajasthan; Ascetic BABA, Orchha, Madhya 
Pradesh; Gyantri VERMA, finger painter, Orchha, Madhya Pradesh; Tenzin SANGPO, 
(Buddhist monk), Ladakh; Mr Khursheed AALAM and Mr Zafar Raza KHAN, Hassan 
KHAN and Paravaiz BHATT, Kashmir (based in Dharamshala, Himalayas); DIDI  (chai 
stall owner), Orchha, Madhya Pradesh; CHANDRABHAN, Orchha, Mamina NAYAK, 
(Pattachittra artist); husband Niranjan NAYAK and family, Hirapur, Odisha

Chai Stories #1, Universal inter-connectedness of a grand and small scale, 2016
Natural pigments and mixed media on Magnani drawing paper 2016
30 x 158 cm
Courtesy of the artists

Catherine PARKER, Ascetic BABA and Gyantri VERMA, 
Chai Stories #2, 2016
Natural pigments and mixed media on Magnani drawing paper 
30 x 158 cm 
Courtesy of the artists

Catherine PARKER, Mr Khursheed AALAM and Mr Zafar Raza KHAN (master 
calligraphers), Tonk, Rajasthan
Chai stories #3, The Unconditional Heart, 2016
Ink and acrylic on Magnani drawing paper 
25 x 104 cm 
Courtesy of the artists

Catherine PARKER, Mamina NAYAK, (Pattachittra artist), husband Niranjan NAYAK 
and family, Hirapur, Odisha
Chai Stories #4, 2016
The Village 
Natural pigments and mixed media on Magnani drawing paper 
25 x 104 cm 
Courtesy of the artists
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Ishan Khosla
Pradyumna Kumar 
Pushpa Kumari
Mandy Ridley 



Ishan Khosla, Pradyumna Kumar, Pushpa Kumari and Mandy Ridley, Godh: in the lap
 of nature, 2016, detail, Installation photograph: Atul Dube, courtesy of Moonlight Pictures

Ishan Khosla, Pradyumna Kumar, Pushpa Kumari and Mandy Ridley, Godh: in the lap of 
nature, 2016, detail,  Installation photograph: Atul Dube, courtesy of Moonlight Pictures38



Ishan Khosla, Pradyumna Kumar, Pushpa Kumari and Mandy Ridley, Godh: in the lap
 of nature, 2016, detail, Installation photograph: Atul Dube, courtesy of Moonlight Pictures



Ishan Khosla
Ishan Khosla is a visual artist and designer interested in the human condition and works 
with Indian crafts on a diversity of projects. His work straddles art and design, tradition 
and technology, nostalgia and the future and reflects his experience of living in India and 
abroad. 

Ishan has undertaken residencies at TAJ | Gallery SKE in Bangalore and at Kouraku-
gama, Arita in Japan. He has been exhibiting since 2000. Selected exhibitions include the 
celebrated Fracture: New Directions on Contemporary Textiles at the Devi Art Foundation, 
2015, Edge Condition, London, 2012 and Crossing Visions at Fukuoka Asian Art Museum, 
Japan in 2017. Ishan’s work is part of the permanent collection at the Powerhouse 
Museum, Sydney and has been published in various books including the V&A’s India 
Contemporary Design. As part of Sangam: the Australia India Design Platform, Ishan gave 
a series of talks in various venues in both India and Australia, including the Powerhouse 
Museum in Sydney and RMIT University in Melbourne.

Ishan Khosla, Pradyumna Kumar, Pushpa Kumari and Mandy Ridley, Godh: in the lap of 
nature, 2016, detail
Installation photograph: Atul Dube, courtesy of Moonlight Pictures
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Mandy Ridley
Mandy Ridley is a visual artist whose work includes exhibitions and permanently 
installed public commissions. Her projects often start with material culture research, 
using colour, pattern and craft to explore points of resonance between people of 
differing cultural experience; tracing history, influence and connection. She has 
undertaken residencies in India and Australia Council funded research into the Islamic 
Art of Spain, India and Malaysia. Her work has been exhibited nationally since 1996 
and is held in Queensland collections, Artbank and privately both in Australia and 
India. 

Mandy has had a long history of engagement with India, through residencies, 
research and exhibitions that commenced with the 2002 Khoj International 
Artists Workshop. Since that time she has visited regularly and maintained warm 
relationships with a wide circle of Indian artists and connections. In 2012 she was 
included in an associated event for the first Kochi-Muzuris Biennale (KMB), an 
exhibition of Australian and Indian artists. The ongoing association with India has 
been of great significance in the development of her work and a great personal joy.

Madhubani paintings are typical of the Madhubani region of Bihar, North India and 
are a vital part of the cultural traditions of the area. Traditionally, women drew these 
ceremonial paintings on walls and floors, depicting religious and social themes. 
These paintings were means of visual education, a way of passing down stories, 
myths and social values from one generation to another.  

Pradyumna Kumar
Pradyumna Kumar is an award-winning artist, the first Indian to ever win the 
prestigious UNESCO Noma Concours in 2006. For most of his professional life 
Pradyumna was a land surveyor until surgery took his life in another direction. He 
then took to art, creating paintings influenced by Madhubani stylistic traditions but 
with themes and topics of his own imagination and interest. 
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Pushpa Kumari
Pushpa Kumari is one of the finest Madhubani artists in India today. The granddaughter 
of Maha Sundari Devi, it was but natural for Pushpa to continue the tradition. What 
makes Pushpa special is that although she is rooted in her centuries old tradition, she has 
incorporated not only contemporary ideas and treatment, but also, an artistic intensity, 
an aesthetic ideal that is truly her own, a trait often difficult to find in the mass of generic 
Madhubani paintings being churned out today. 

Works by these two artists are in the permanent collection at National Museums, Liverpool, 
UK as well as the Mingei International Folk Art Museum, San Diego, USA. Pushpa Kumari 
is represented in USA by Cavin-Morris Gallery New York.

Godh in Hindi means lap or the embrace of a child on a lap, a space of warm and loving 
security. Taking a cue from the title of the larger exhibition, Godh: in the lap of nature, 
brings together four individuals to create a shared space developed from collective 
memories of their experiences in nature from landscapes of their childhood.

The plants depicted are not only representative of their lush childhood memories but create 
a collective playground of being in the lap of nature. This experience from an earlier time is 
less common in contemporary society as cultures become disconnected from the natural 
environment. 

The process developed in Delhi, with conversations veering between Hindi and English as 
the group shared stories and memories of the diverse terrains of Bihar and Kochi in India 
and rural Gippsland in Southern Australia. The starting point was landscape and plant 
forms but soon broadened to include special celebrations and items from the domestic 
environment.

Godh: in the lap of nature
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Sessions to meet and draw allowed discussion around the differing techniques and 
styles that each individual’s training fostered. Mithila art and other traditional Indian 
arts are inspired by nature and Pushpa and Pradyumna have years of drawing within 
a traditional framework using ink on paper.  Mandy originally trained in graphic design 
and has a shared aesthetic with Ishan.

The creative dilemma was how to synthesise their very different drawing styles. The 
solution was found in playing with scale by combining a more linear graphic approach 
with the intense and intricate patterning of Mithila pen-work mastered by Pushpa 
and Pradyumna. The resulting drawings possess a new hybrid vigour, calling to mind 
botanical illustrations done in a psychedelic state.

These works were further translated through the digital reproduction processes 
familiar to Mandy and Ishan in their individual practices. Installation of the work was 
conceived to enhance the unusual physicality of the gallery. The panels reflect the 
ethos of Godh, a space of warm embrace. It is a reminder, an evocation, of the joy, 
beauty and peace that nature provides, like a mother’s lap does for her child.

List of works

Ishan KHOSLA, Pradyumna KUMAR, Pushpa KUMARI and Mandy RIDLEY
Godh: in the lap of nature, 2016
Digital Print with Eco-Solvent ink on coated cotton fabric panels 
9 panels, each panel 188 x 107 cm
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Narayanan Mohanan maintains a substantial contemporary art practice and is well 
known in the Keralan visual arts community. He has exhibited in major group and solo 
exhibitions in South India including most recently at the Lalit Kala Academy Gallery 
in Trichur, Kerala; the well-known Durbar Hall Gallery in Kochi; a major site specific 
installation for Art Ensemble entitled Juvenile Job Cards at Ramoji Film City, Hyderabad 
and the exhibition, Time and Space at Art Cave in Bangalore. A self taught artist he 
states: “My art has been planned and executed with the intention of being staged 
for the physical public domain. My work focuses on visual explorations of culturally 
significant data. I’m constantly seeking new ways to represent information, to create 
connections, insights, narratives and beauty”. Narayanan is also an accomplished 
graphic designer with 25 years experience in the advertising industry. 

Please see the individual entries for William Eicholtz and Louise Rippert’s biographical 
details. 

Narayanan Mohanan 

William Eicholtz, Narayanan Mohanan and Louise Rippert, Renew/\hoIcWw, 2016 
Photograph: Narayanan Mohanan
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As part of this exhibition William Eicholtz, Narayanan Mohanan and Louise Rippert 
moved out of the gallery and created an installation in an overgrown and abandoned 
commercial space that is now re-inhabited by nature and used as a rubbish dump on 
busy Bazaar Road in Mattancherry. The artists stumbled across the jungle-like site 
and were intrigued by its layers of meaning. Interestingly the plot is walled and gated 
with a window-like space. The artists filled the window frame with Perspex to create 
a framed vision for their work of art – it now literally stops traffic. 

In Renew/\hoIcWw the artists imagined the objects of everyday life re-contextualised, 
existing in a state between worlds - where there is both beauty and discomfort.  
Using the ancient Indian game of snakes and ladders as a conceptual springboard, 
the underlying themes of this simple childhood game provided the opportunity to 
explore cultural perspectives around luck, fate and karma in life’s journey. 

This installation presents both an apocalyptic vision and a hybrid shrine where nature 
and man can coexist. The artists are referencing the legacy that we will leave – will 
the installation return to nature? They are also questioning the delicate balance of the 
relationship between the so-called civilised and natural worlds and we are reminded 
that human advancement can appear permanent but nature and time have their own 
plans. The three artists came together in a spirit of concern and celebration of their 
shared common ground. Each brings their individual vision to create this installation 
in a spontaneous and joyful collaboration. 

The artists wish to thank the Our Lady of Life Church Coonan Kurisu Pilgrim Centre, 
Mattancherry, Creative Victoria, Creative Partnerships Australia and the Australia 
India Institute for making this installation possible.

Moonlight Pictures have documented the journey and an accompanying film 
Happenchance will provide a record of the creative process on site in Kochi.

Renew/\hoIcWw
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List of works

William EICHOLTZ, Narayanan MOHANAN and Louise RIPPERT 
Renew/\hoIcWw, 2016 
180 x 170 x 90 cm
Found objects, steel, diamantes, glitter, LED lights

William Eicholtz, Narayanan Mohanan and Louise Rippert, at the Renew/\hoIcWw, site. 
Photograph: Atul Dube, courtesy of Moonlight Pictures. 
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I take this opportunity to importantly thank our financial supporters who made 
this possible: Creative Victoria, Australia India Institute, Creative Partnerships 
Australia, Asialink and Arts Queensland. I would also like to express my 
appreciation to the artists who were working at times in very challenging 
situations, and made this project a priority at the end of a very busy year. Kind 
thanks to the following: Dilip Narayan and his staff at OED Gallery particularly 
Satish; Moonlight Pictures for generously supplying catalogue images and 
publicity photographs; Father Dominique and Father Prasad, Our Lady of Life 
Church Coonan Kurisu Pilgrim Centre, Mattancherry; Ms Pallavi Sharda for 
her generous words when opening the exhibition; Minhazz Majumder for her 
assistance in Delhi; Evelyn Tsitas for her social media support; Vikas Fort Cochin 
for his opening photographs and Kaushali Seneviratne for her extremely patient 
and thoughtful catalogue design.

The following people have also provided kindness, wise counsel and practical 
support beyond expectations on site in Kochi: Di Ball, Colbridge & Shalini 
Colbridge, Mahin Manu and especially, Narayanan Mohanan. 

Common Ground: 
the serendipitous happenstance project
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